
 

A brief history,
In 2009, under the innitiative of artist run space Stoa Aeschylou located in Nicosia, Cyprus, the visual artist and cultural 
producer Tony Maslić was designing a project of collaboration, interaction and of  building cultural bridges. The actors were 
Iceland and Cyprus. Connecting the most northern west with the most southern east of Europe is cutting mental lines through 
Europe. Partners were sought and found with Alexander Zaklynsky from the Lost Horse gallery. A research visit to Iceland was 
done by Tony Maslić in March/April 2010 and this resulted in the �rst collaboration between the two partners. A crazy 3 day 
tour around Iceland was done and by the time the tour was �nished a fruitful collaborative connection was established.

The �rst stage,
In the �rst event in February 2011 in Nicosia,  a group exhibition of Icelandic artists  was established at the space Irini (peace), 
at the highly politicized Ledra street checkpoint between the Greek Cypriot community and the Turkish Cypriot 
community. Alexander Zaklynsky, initiated as curator of the �rst show, choose a group of 10 young artist from or 
indirectly connected with Iceland.  The exhibition illustrated clearly the di�erences between the two islands in many 
aspects, the most peculiar being the di�erent interpretations and visual sensitivities the artists were using in their 
works, which revealed inherent dissimilarities between the two nations, geographically and socially. 
Stage one was successfully completed. 

The second stage,
After a di�cult start the second stage was planned.
A group of Cypriot artists was carefully selected having in mind the authenticity of the individual works which were representational 
of Cypriot contemporary art. Curation took an anti thematic approach for this show in particular to cause an exhibition with individual 
interests and ideas that sketch an unbiased impression of todays situation in Cyprus by working Cypriot artists. Artists have been chosen
by Tony Maslić and Demetris Neokleous out of the Stoa Aeschylou network. Management in Iceland was done by Alexander Zaklynsky,
of the Lost Horse Gallery.  Exhibition dates - October1st to the 23rd at The Reykjavik Art Gallery.

CYPRISLANDIA
Iceland                         Cyprus                Feb 2011
Hafstein Michael, Jón Sæmundur Auðarson, Sigurður Þórir 
Ámundason, Harpa Einarsdottir, Dominika Orzlo, MOMs, 
Mundi, Unnur Andrea Einarsdottir, Caroline Doherty, 
Alexander Zaklynsky, Bjargey Ólafsdóttir, Inga Maria 
Brynjarsdottir  & Þórey Mjallhvít H. Ómarsdóttir

Cyprus                          Iceland                Oct 2011
Demetris Neokleous, Panikos Tembriotis, Panayiotis Michael
Michalis Nikolaides, Elina Ioannou, Evelin Anastasiou, Athina 
Andoniadou, Katerina Neophytidou, Yiannos Economou  &
Tony Maslić





Dada, Fluxus and Situationist international all had in common that the artists involved were reacting at the circumstantial conditions in which they were working and living.  Common grounds in these 
movements were of a reactionary and revolting character. The involved artists tried to change the situation caused mostly by the disagreement of their position in society as a reaction to tendencies of 
the masses and their economic mechanisms. Todays situation in the arts is a demanding one. The artist needs to be a producing artist, a skillful writer, a cunning politician, a professional in promotion, 
a web literate and capable of generating web sites, a photographer to document their work, a camera technician and �lm editor to produce their own promotional material, a graphic designer and 
fashionably smart to promote and brand their own person in appearance and presentation. A good host during their exhibitions which are usually now called shows which therefore demands an 
energetic and charismatic entertainer and perfect host.

The production and the existence of culture and cultural integrity are at stake and requires a di�erent approach from art organizations, governments, funding providers and of course the artists them
selves. Easier and cheaper transportation are creating conditions for artists to live and work  globally and to start cooperations and to absorb culture worldwide and to re appreciate local diversity and 
local identity in cultural production and promote their local qualities in foreign places.

If we treasure cultural identity and locality as something to protect then we should change our attitude in appreciating a manifold of di�erent aspects of cultural production and reconsidering the 
importance of �nancial appreciation of small and local working artists and art institutes. The demand for a new manifest of culture starts to become inevitable.Cyprislandia, is evoking a reevaluation 
of cultural production and urges actors in the cultural �elds to react and connect. By bridging the two islands Cyprus and Iceland through cultural relations and events Cypruslandia has the vision to 
bring local culture under the attention of a wider European audience. To generate a renewed appreciation of the cultural di�erences and the discovery of cultural similarities. The project includes 
artists which dare to experiment and who are not afraid not to sell, who are interested of using a blend of traditional techniques with a new state of the art technologies to produce works which can 
be considered as statements building sustainable relations between the farthest islands of Europe. Cyprislandia envisions the end of the periphery discussion by shifting the importance of art out of 
the cultural centre into new emerging areas of cultural production.
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